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Z b \y (Who's Afraid of Virginia Woolf, 1962) THIG N ABE{EFRZ N7 —F « A — )L E—
(Edward Albee) . 77V HY « PRAUBVOERS 24 LR+ R—)L 7 4~ (James Bald-
win) 7 £ [55X y &EFRA LD ) BRIV > 7oz R A L7z, R —V P74
YIREAREXT7 L aTNVTH DI ERRRMEEEICEEL THErN Ty A F TRIZ KT
(The Fire Next Time, 1963) 7% ETRRHTE D, ZDAEMREFAS DL 7> 27 Y T 4 L DERE
ICH L TV, TRXUAANFREA T T AEFEY a7 7 v = ORE L ZDAEBIN Kz
iz T2 a7y » v =D Ry (Giovannis Room, 1956) 2 )NA & 7 > 2 7 IVDBENEFENL —
7 7 ADHILTHEZEITS TH 9 O EDODEY (4nother Country, 1962) 1%, 7 XY A NB M
ELTOMIZHGICRET I LD TCE Lo IMEEAHOENKEZEDE DTS, FA b
YV EW) BEX LT B DT, 26 DER B DRI TASHE (absurdity) ; 77
7w 72 —%7 (black humor) ; 7% & EMHEIL, 7 X ) ALFD D L WIkEZ WE F L
W7 =T Ny UK BB R E TR NI TV 2 A T A= F—,
74w YY)V DGR L AERDES Z AL E TR 5, T LW IXEEORMRE L
I’

NIV A GIEMIROEY Z A bbb & BRIIES AP ETHPERIREINGD
ER =B SICIE, SR T IHZ DOEWRHEEFICH NG, NI v I zA41k Thh
5 DORIZy (In Our Time, 1925) TikeR & X 5131 (4 Farewell to Arms, 1929) THED 7- DI HE I
WS %3 (For Whom the Bell Tolls, 1940) 7% £ DT, BH—RWHRP 2 XA v N7 & DR
WHRFEZEROE R E LU GEAZ L. TEED 2 5 &l (This Side of Paradise, 1920) T 7L —
b« ¥ Y —y (The Great Gatsby, 1925) 7% EDEM T, ¥ v X« =4 ¥ (the Jazz Age) |
DEREINTT7 4y VY IV FiE, FHRRT 2 Y A ORHUE &R AV i 2 B 4
Gb¥i, 74y vz IV NIE, BT TA2MRORIER~Y Y — - P =4 LA (Henry
James) ¥ a7 « 27 v F (Joseph Conrad) 282X, FRDFERL L THA X —
CEIREBIC, oD k) RERGEMEK L AMIND 2 2Bl HELMERE L TD
HE I LEDLE TV, 74— F—1FP 24 L XY aA A (James Joyce) 7 7 —
D=7 - w7 (Virginia Woolf) 512k %3 — 1 v 3€ 5= X L ORI TH: % BRI I
WO A2, BEDA v Z T 2a—TLRLIEGE- L) IC, WEPY =47
A7, XU YHB R EDOHMEREAL, RITEAB2EMICLZ T vy (Pylon,
1935) WED THIGE) (4 Fable, 1954) Tl, 77/ uy—oide, 2nnb o T8
RIEZDEBHE LM E o7, WHIFZDBRDIERLS LI3RLD | FElE L Todifiz i
NEL. AZHCERICOBEREORE LN 2 NV b 2@ LD TH 5,

3.JD.BUYIYvr—n T\, XF

ZDX 97 TRELYEE (grand recit) ) ICER - B30 5 2 &YKL RS L7



WRUHERE RS A SULIIZERT e Xt 4 28 5 (2024)
Tokyo University of Foreign Studies, Trans-Cultural Studies, Vol. 28 (2024)

K&, ZNDHEGHEEEICW S N5 I2E 5 72 40 FERDUBEDORHR DO AP HE E W 2 Ko
TWZEIFEDLOTYRLE S, FILOHROEFTLHD, BRI~ANI VI 249
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To me, his tragedy was not that he was, as he perhaps thought, not tough
enough or brave enough or deserving enough to be accepted into
humanity. His tragedy was that when he attempted to enter the human

race, there was no human race there®.
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ish,”1948) ° TZ A X DI —F L{HEHE% Z T, (“For Esmé—with Love and Squalor,”
1950) 72 & F9 DYty (Nine Stories, 1953) Uk S NI KMRIEMS. 7 4+ — 27 F—D T3
7 F 8k —7 7 « ¥ —4 (Yoknapatawpha Saga) | ICRZF 52T 77— AFK Y —4 (Gass
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ROIDFGEEZ L T/l b bro>Tw3 ", 7 X A DOHFERIRDOSNEZ FEG 12 L 72 Fi
THIGN ) ¥y =720, RENGERO—> TZAXDOHIZ) T, ¥ikhor
FAMIDO 0TI NI P4V ALHEDS, e 7—A2—% 7 7 v X)L A (Joseph
Goebbels) DFEIZ, FAFIZ7AXF—D ThHI=2—V7DWEs O—X2ED T Tk,
NAEFHIFR TS (“Dear God, life is hell.”) | & FZAA TV ETEH L, FH XK DA
BBz EENICID EIFCnd ", Av V=P 2 A LAD T ALY —+3 F—y (Daisy
Miller, 1878) BUHZRIET 2 F D OGHEITIE, 4 ¥V ROBBEBIES TH ) 2036
SBLCHBlZ RO E o e A X EZDEDEET 203, Kb & EARDXGEIE,
ALHIRIEL E LT 3 — 1 v SOMEEDIKRIRIC K > T Tlckbins: & Dk z AR I
AL TWV5, AT TRINK (slain) ) €3NS, HEMOXERFEEZEL 572 E0HR
BABHT A, fERTHHO Y vy —HEBZ B2 AN, HooIcllfgEc
SRVHRZGE L R TEED DTS %, TZARXADEDII—FEHFEZ DT L
WY FRAYI NG A PLE TTHE (squalor) ) &\ ) FEDBREANL AT RN B Z 2§
ODIX, PLDOARALBEBVERE LTI 6THS, ZOWEI X, ZTAADBHIC
DN T RDEENTRFE DA X — 2 L iz (Bt & B INE RERT O RZ e ihE 2 ik
LTbw2 % Ladb BETHLICHEOLT, ZTAXDRERDEILT XY A TY ¥ XK
FILB OV REZ/MIL I HDTH S, WELTOBRBIBEDNHE L \VWAIF, D.H. 2L
VAD TF ¥ L —RADENI & EDFE—RRKMOEEZ > 7 EmBEH N 5,
L2l TF 2L —RADEAN) TRRELICRDPELZESH T LT, TAX
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"—Y v b Xy DHBEMEEINTED, TAXLEELOWONIFMREMBELOR
DREFZHIZT 5 2 & T, W olETA2HEBENRIRINS, T —y 2 F Xy (3K
BI-PHEHRE DI IO W T B EES T, HODMWHFEOREZ T2 ) 554 L WA
ELTHi»NnTw3 M,

4. U7X LDEIT

PV —D TZARXADIDIZ) DB, BNLKGTDOA A=Y THEZBAC -2 LIX, %2
DHEDT A ) AP E > TIMENTD H o7z, FARRPLZDHD 7 X ) WERD
DAEM T, WERE & U 72 IGFERPEH A O DNE 2. FHCEESL & D BfR D R & THEIK
%506 Ths, YUy —DEMTIERIC, E— FMROEMICBIT, BEok
DNTMEHEANDEEIRHEL TWw5, TNFF 74 v 2229 >TOIFD0H THRLZ
EWy—%€7 77 —2Z (Seymour Glass) 23 L 72 XM FAEDEIEZ SR L 5D, %D
REBPBEDEDEERI ZERD T L) ETSE 757=—L A=A, &, EFEIDFE
mZFER L 72 BRI D% < DD & 912, Kbniiis L SEDORZWE TR
25, Ll NEfFE@mESTY v v —DEMOBELIE, WANZbDICRo NS, #f
LEDFEARTEDL K DIEMTH 7 R AEDOEMN 2 ERZAREZ ) L T5DIc6L, YV
VIO —DT7 72— —ABERNTOIR, NFERHEOEZ KT 282 B LR
Ko7t (fatlady) y DA X =R ITFTHD 5, L TLLEFEEI7n=7 )Ly TN LEDR
HARW BRI, A7 2BHBEOHMEZ, AR —T 40302 T Wil T%9H L
7okHic, BEHEDONVENEY =P 2 & LTHD B 7e—AT, HEORESZERDOL{%E
EEREE L 72 Y v —13, ZNUCBELEZRITEG AL SICED R WHE R
R EHelr. 1965 FICH i TN7" 7 — R 15, 1924y (Hapworth 15,1924) %58, EET 5
¥ CRARINIRZ ST il 7,

1963 4EI2iE, RIFEAN LI, IR T4 ZMTONEZI Ty LB LDEHE
FNGL TV - ¥ % —y (The Bell Jar, 1963) THHIS N BNV E T « 7°7 A (Sylvia Plath)
DHILL T3, T4 5 ¢, (“Daddy”) 72 EDFFC, BEMAIC S IEMIZ H L L Z D,
GIRISCAIE R TH B3I DT 72 79 A0S £ 72, BE L ZOMEEZSBERE T3
TAYAXHDOWAEZ BERL TWB EEZNE1EAH, Y vy —DfEMmiciE TFED
Bhwvw, ZEERRTEF—70EETE, T2 AXDEDIC) DEARDREDEEDY) % &
BLTHZBALC LY ELT0wB 2R, Tk BRI "£H5H, o<y
R EFZ MMM LHITH 5, TIUIHEHNC TSR, BEELKGSLOPICH2E S, 2
DHBFIRFD 7 A ) ARG R L THEAER E oY v Py —ld, 8254 Dl
M ENZI)THD LI, FELIIEDOATRBELMZ TR 203642, BIEL 2
T2, ¥, DO TRRGEERBE L > 7 ARIER D, O T i i 3N 2
EIFBRICEES W2 B 5, UL, YV Y Y —2MER AD Y —E 7 LHEBRICEES f
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Fr, YUY — L ZOEMPKBENZDIE, BRHENDOH -7 7Y X L% Eik
L7BZ 6 A RBDERDOVE D o6 ThH D, YV r—l@E~NIv Iy zA L
ZHDIIRNYVDF TN EHRIIELHH L, I —F - XY E— D742V
Y7 RIZENTH W BEMSIZIA a/ui NAHIS LTS 7 X ) A SRR,
FXyy—y & T34 LM) THLDRMERTIELVES S, ETHRELALL)IC, T
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The Poetics of the Present, Improvisation, and Flow:
On the Weak and Lovable Qualities of Contemporary American Literature

Yuji KATO

Summary

It was before and after World War II that American literature established itself as a strong force
in Western culture through the works by great American modernists like Ernest Hemingway and
William Faulkner and its historicization in literary histories such as F. O. Matthiessen’s American
Renaissance (1941) and Robert E. Spiller’s Literary History of the United States (1946).

However, the literature of the United States, starting in the 1940s, changed its direction in the
works of the generation of writers after Hemingway and Faulkner. Unlike them, writers like the
Beats focus on people’s weaknesses under the repressive regime of the after-war United States,
while others, like J.D. Salinger, explore the same weaknesses amid the upheavals of World War II.
They still refer back to the stable framework for ascertainable knowledge, but lament its absence in
their realistic styles, which could often be repressive of the diversity in American society. Therefore,
it was inevitable their era ended in the mid-1960s when postmodern writers such as John Barth and
Thomas Pynchon transformed contemporary American literary scenes.

Realistic writers after the era of postmodern fiction called minimalists, represented by
Raymond Carver, Ann Beattie, and Bobbie Ann Mason, invented new modes of writing that
transcend the rigid, repressive framework of classical realism, underlining the radical, yet basic,
absence of meaning in language. Their new poetics of the present, improvisation, and flow, similar
to the example by Flannery O’Connor before the postmodern era, represent the basic contemporary

styles of cultural representation in the United States.
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